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ABOUT THE MAIN ARTICLE STARTING 

ON THE FOLLOWING PAGE: 

 

 

 

We are pleased for you to have a copy of this article, which you may 

read, print or saved on your computer. These presentations can be 

downloaded directly.  

 

You are free to make any number of additional photocopies, for 

Johnstone-Music seeks no direct financial gain whatsoever from these 

articles (and neither too the writers with their generous contributions); 

however, we ask that the name of Johnstone-Music be mentioned if any 

document is reproduced.  

 

If you feel like sending any (hopefully favourable!) comment visit the 

‘Contact’ section of the site and leave a message with the details - we 

will be delighted to hear from you! 
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SPECIAL FEATURE on TIBOR DE MACHULA 
.. 

.. 

Tibor "Tibby" de Machula was born in Kolozsvar in Hungary on 30 June 

1912, and at the age of seven began his studies at the Budapest 

Conservatoire under Adolf Schiffer, a contemporary of Popper. Progress 

was certainly very fast indeed; he was barely twelve when he made his 

debut playing the Haydn D major Cello Concerto with the Budapest 

Philharmonic Orchestra under Bernard Tittel. A subsequent concert 

tour of Italy led to the award of the David Popper Scholarship, and, in 

1927 still only 15! - and acting on the advice of Jenö Hubay - he furthered 

his studies at the Curtis Institute in Philadelphia with the English cellist 

Felix Salmond. He remained in the USA for three years before 

returning to Europe. 

.. 

So at eighteen, when most of us think about starting our advanced 

education, he returned to Hungary and, with the pianist Paul Schramm, 

was immediately engaged by Nicholas Roth of the Budapest Trio to go 

on an extensive concert tour of Singapore, Java, Sumatra, Ceylon and 

the Dutch East Indies. The duo also achieved considerable success in 

Finland where de Machula returned many times and later also had a 

number of pupils. 

.. 

Everything seemed to go right for this cellist - in 1936 he was invited by 

Wilhelm Furtwängler to become the principal cellist of the Berlin 

Philharmonic Orchestra, holding this post for eleven years. He then 

(1947) became the principal cellist of the Concertgebouw Orchestra, 

remaining in this post for thirty years until his retirement in 1977. 

.. 

 

 



 

He gave the world premieres of  Thärichen – Cello concerto and 

Mackeben – Symphonic Ballade 

.. 

He had become a Dutch citizen in 1955. He died 18 December 1982 in 

Abcoude, Netherlands. 

.. 

The British cellist Graham Elliott, a former student and personal friend 

of the great cellist (and I once played cello quintets with Graham too!) 

said of de Machula as an obituary:  

“Certain cellists have a wonderful animal magic. They live through their senses, 

playing in a totally physical way which is beautiful and exciting but lacks 

intellect. Tibor de Machula possessed both qualities welded into a consummate 

whole, never allowing a considerable intellect to get in the way of what he was 

feeling or thinking." 

 

 

 



 

 

Please do see other original works for many different instruments and 

groupings, and also special transcriptions for cellists, and cellists with 

other instruments on the Johnstone-Music web page 

Also both general musical and cello based articles, directories of famous 

historical cellists, and many other items of interest 

 

DOWNLOADS - Many downloads on Johnstone-Music are now 
available, for those that are interested, at a symbolic payment, which is to 
help cover the costs of this web site.  Some scores/parts are presented in 
musical edition programmes but generally they are found here in a most 
“clear” hand-written manuscript copy (the majority to almost a 
professional copyist standard) and transferred to a PDF file.  

As far as Johnstone-Music is concerned you are welcome to publicly 
perform or record any work or piece found in the web; however you DO 
need to make mention of the name of the composer and the arranger on 
any printed information (hand programmes, disc covers etc.). 

 

FREE PUBLICITY - If you care to inform us of any public 
performance (no matter how formal or informal the event is), recording 
or other uses of the original music or arrangements of David Johnstone 
or of other musical colleagues included in this web, we are happy to give 
your event free publicity on the Johnstone-Music web.  

To take advantage of this, try to write to us three weeks or more in 
advance with any information. Last-minute entries are certainly better 
than not writing at all - however, understandably, once we have past the 
calendar month of the event it is not usually possible to add old items to 
the calendar. It is very interesting for the promoters of Johnstone-Music 
to have knowledge of your activity - and so in return for your 
information you will be entitled to a free gift of a work/s for every diary 
addition you tell us about. T0 find out more about this, please visit the 
“Cello Club” section in the web! 

 


