
 
 
 
 
 
 
 

A NOTE FROM Johnstone-Music 

ABOUT THE MAIN ARTICLE STARTING 

ON THE FOLLOWING PAGE: 

 

 

 

We are pleased for you to have a copy of this article, which you may 

read, print or saved on your computer. These presentations can be 

downloaded directly.  

 

You are free to make any number of additional photocopies, for 

Johnstone-Music seeks no direct financial gain whatsoever from these 

articles (and neither too the writers with their generous contributions); 

however, we ask that the name of Johnstone-Music be mentioned if any 

document is reproduced.  

 

If you feel like sending any (hopefully favourable!) comment visit the 

‘Contact’ section of the site and leave a message with the details - we 

will be delighted to hear from you! 

 

 



That unfortunate incident - 
PAU CASALS and EDUOARD JACOBS - 

what really happened? 
 
 
 
What is known by all is that Pau Casals travelled to Brussels with a letter of 
recommendation for François Gavaërt, director of the Conservatory of 
Music. After the entrance ‘exam’ with Edouard Jacobs, Pau Casals refused to 
enter the conservatoire and decides to go to Paris. 
 
The following incident is what occurred at the academy, in Casals’s own 
words - these are supposedly the exact translated words: 
 
 
 
 “The next day I appeared at the class. I was very nervous…I sat in the back of the 
class, listening to the students play. I must say I was not too greatly impressed, and I 
began to feel less nervous. When the class had finished, the professor…beckoned to me:  
 
“So,” he said, “I gather you’re the little Spaniard that the Director spoke to me 
about.” I did not like his tone. I said yes, that I was the one.  
 
“Well, little Spaniard,” he said, “it seems you play the cello. Do you wish to play?” I 
said I would be glad to.  
 
“And what compositions do you play?” I said I played quite a few. He rattled off a 
number of works, asking me each time if I could play the one he named, and each 
time I said yes— because I could.  
 
Then he turned to the class and said,  
“Well now, is not remarkable! It seems that our young Spaniard plays everything. He 
must be really quite amazing.” The students laughed. At first I had been upset by the 
professor’s manner–this was, after all, my second day in a strange country–but by now 
I was angry with them and his ridicule of me. I did not say anything.  
 
 
 
 
 



 
“Perhaps,” he said, “you will honor us by playing the Souvenir de Spa?” It was a 
flashy piece that was trotted out regularly in the Belgian school. I said I would play it.  
 
“I’m sure we’ll hear something astonishing from this young man who plays 
everything,” he said.  
 
“But what will you use for an instrument?” There was more laughter from the 
students. I was so furious I almost left then and there. But I thought, all right, 
whether he wants to hear me play or not, he will hear me. I snatched a cello from the 
student nearest to me, and I began to play. The room fell silent. 
 
When I had finished, there wasn’t a word. The professor stared at me. His face had a 
strange expression.  
 
“Will you please come to my office?” he said. His tone was very different than before. 
We walked from the room together. The students sat without moving. The professor 
closed the door to his office and sat down behind his desk.  
 
“Young man,” he said, “I can tell you that you have a great talent. If you study here, 
and if you consent to be in my class, I can promise you that you will be awarded the 
First Prize of the conservatory.” I was almost too angry to speak.  
 
I told him:  
“You were rude to me, sir. You ridiculed me in front of your pupils. I do not want to 
remain here one second longer.” 
 
 
 
As a result, Queen María Cristina withdrew her pension. 
After some difficult times in Paris, he decided to return to Barcelona 
.. 
So now you know! 
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Please do see other original works for many different instruments and 

groupings, and also special transcriptions for cellists, and cellists with 

other instruments on the Johnstone-Music web page 

Also both general musical and cello based articles, directories of famous 

historical cellists, and many other items of interest 

 

DOWNLOADS - Many downloads on Johnstone-Music are now 
available, for those that are interested, at a symbolic payment, which is to 
help cover the costs of this web site.  Some scores/parts are presented in 
musical edition programmes but generally they are found here in a most 
“clear” hand-written manuscript copy (the majority to almost a 
professional copyist standard) and transferred to a PDF file.  

As far as Johnstone-Music is concerned you are welcome to publicly 
perform or record any work or piece found in the web; however you DO 
need to make mention of the name of the composer and the arranger on 
any printed information (hand programmes, disc covers etc.). 

 

FREE PUBLICITY - If you care to inform us of any public 
performance (no matter how formal or informal the event is), recording 
or other uses of the original music or arrangements of David Johnstone 
or of other musical colleagues included in this web, we are happy to give 
your event free publicity on the Johnstone-Music web.  

To take advantage of this, try to write to us three weeks or more in 
advance with any information. Last-minute entries are certainly better 
than not writing at all - however, understandably, once we have past the 
calendar month of the event it is not usually possible to add old items to 
the calendar. It is very interesting for the promoters of Johnstone-Music 
to have knowledge of your activity - and so in return for your 
information you will be entitled to a free gift of a work/s for every diary 
addition you tell us about. T0 find out more about this, please visit the 
“Cello Club” section in the web! 

 


