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NOTES

The Cello Concerto of David Johnstone was first written in 2007 but
underwent a revision in 2021 to its present form, with the creation of a
new central movement. This is a work with full string orchestra, and one
which does not unduly test the orchestral at a technical level. However, all
string sections have moments of prominence where the tone quality is of
importance. Given the many ‘divisi’ incorporated, the string sections
should never dip below a minimum of 7-6-4-4-2 player numbers. Whilst the
work cannot be considered a ‘traditional’ solo concerto as such, there is an
important concerto role for the soloist, with some challenging and
grandioso writing. There are many higher register passages for the cello on
the A-string, with the soloist frequently soaring above even the first violins
of the orchestra.

Stylistically, there is a mix of popular and classical styles, hence the sub-
title the ‘Popular’. The song form, with all its lyricism, is equally as
important here as the symphonic form, and the soulful British pop writing
often comes to the fore. Yet there are also aspects of the work which
derive from the golden age of the romantic period British string orchestral
writing, reaching back at least as far as Elgar.

An innovative work to the 21st century cello repertoire!!

Total Duration (approximate timings): about 24-25 mins
Movement | - 9 mins
Movement Il and cadenza - 7 mins

Movement Ill - 8 mins

With a big thanks to cellists Carlos Ariel Gracia Baez and Javier Navascués Allué for
their wonderful computer preparations of the music...



CELLO CONCERTO (the ‘Popular’)...David JOHNSTONE

SOLO CELLO
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Violoncello Solo
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Violoncello Solo
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Violoncello Solo
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Violoncello Solo

5
,; Poce apoco crescendomoltoal - - - - - - -
g 2 17
b = : i= :
[Y)
14] perdendosi pocorall.. . _ _ . . . _ _
) 5
G . —
S Y
e
m n M M Il
1 — _ =y > . - o
42 st P - 5 & he .
o) o B I T 1|} 4 %l-gl; L‘:FI z;n e
P +
= - J 1 i
mp
pizz.
Sl e e S
e 2 J)) ) Jm,
— ¥ [¥)
i} &

L 18
b
L 18
|
L
N ™
Y
n
BL )
ol Ry
et
é H‘E

=



& - Blank Paﬁ@



I1

Scherzino

Allegro pesante con fuerza, ma non tanto allegro
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Violoncello Solo
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Concerto for Solo Cello and String Orchestra

A co-production between Creighton’s Collection and lohnstone-Music










Please do see other original works for many different instruments and

groupings, and also special transcriptions for cellists, and cellists with

other instruments on the Johnstone-Music web page

Also both general musical and cello based articles, directories of famous

historical cellists, and many other items of interest

DOWNLOADS - Many downloads on Johnstone-Music are now
available, for those that are interested, at a symbolic payment, which is to
help cover the costs of this web site. Some scores/parts are presented in
musical edition programmes but generally they are found here in a most
“clear” hand-written manuscript copy (the majority to almost a
professional copyist standard) and transferred to a PDF file.

As far as Johnstone-Music is concerned you are welcome to publicly
perform or record any work or piece found in the web; however you DO
need to make mention of the name of the composer and the arranger on
any printed information (hand programmes, disc covers etc.).

FREE PUBLICITY - If you care to inform us of any public

performance (no matter how formal or informal the event is), recording
or other uses of the original music or arrangements of David Johnstone
or of other musical colleagues included in this web, we are happy to give
your event free publicity on the Johnstone-Music web.

To take advantage of this, try to write to us three weeks or more in
advance with any information. Last-minute entries are certainly better
than not writing at all - however, understandably, once we have past the
calendar month of the event it is not usually possible to add old items to
the calendar. It is very interesting for the promoters of Johnstone-Music
to have knowledge of your activity - and so in return for your
information you will be entitled to a free gift of a work/s for every diary
addition you tell us about. To find out more about this, please visit the
“Cello Club” section in the web!



