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SPECIAL FEATURE on BRINTON AVERIL SMITH 

.. 

Birth: 9th January 1969 (Royal Oak, Míchigan, U,S.A.)  

.. 

Praised by New York Newsday for “extraordinary musicianship...forceful, 

sophisticated and entirely in the spirit of the music,” “extraordinary 

musicianship...forceful, sophisticated and entirely in the spirit of the music” 
American cellist Brinton Averil Smith's performances have elicited rave 
reviews around the world, praising virtuosic performances and musical ideals 
rooted in the golden age of string playing. Critics have described American 

cellist Brinton Averil Smith as a “virtuoso cellist with few equals,” hailing him 

“a proponent of old-school string playing such as that of Piatigorsky and Heifetz.”  

.. 

The son of a mathematician and a pianist, Brinton Averil Smith was 
admitted to Arizona State University at age 10, where he took courses in 
mathematics and German and, at age 17, completed a B.A. in mathematics. 
He then became a student of Eleonore Schoenfeld at the University of 
Southern California, where he was also a teaching assistant in the 
mathematics department, and completed work for an M.A. in mathematics 
at age 19. He subsequently studied with the renowned cellist Zara Nelsova at 
The Juilliard School. While there he was a prize winner in several 
consecutive Juilliard concerto competitions and the Leonard Rose 
International Cello Competition and received a Doctor of Musical Arts 
degree, writing on the playing of Emanuel Feuermann.  

.. 

Smith’s debut recording of Miklós Rózsa’s Cello Concerto with the New 
Zealand Symphony Orchestra received widespread international critical 

acclaim, with Gramophone praising Smith as a “hugely eloquent, impassioned 

soloist,” and continuing “The sheer bravura of Smith’s reading is infectious.” while 
the American Record Guide praised his recording of chamber music of 

Fauré with Gil Shaham as “Stunningly beautiful,” continuing “I cannot imagine 

a better stylistic match for Shaham.” Of Mr. Smith's most recent recording for 



Naxos, featuring a revival of of Mario Castelnuovo-Tedesco's Cello Concerto 
and virtuoso arrangements for cello and piano BBC Music magazine wrote 

“his is a cast iron technique of verve and refinement put entirely at the service of the 
music... The artistry on display here is breathtaking.” His most recent 
recording, Exiles in Paradise, for Naxos explores the rich legacy of the émigré 
composers who gathered in Hollywood in the mid-20th century. 

.. 

Mr. Smith's North American engagements have included performances at 
Carnegie Hall, Lincoln Center, and recital and concerto engagements 
throughout the country, while his broadcast performances include 
CBS's Sunday Morning and regular appearances on NPR’s Performance 
Today and Symphonycast. Mr. Smith has appeared regularly as a soloist with 
the Houston Symphony since joining the orchestra as principal cellist in 
2005. Prior to this, he was the first musician chosen by Lorin Maazel to join 
the New York Philharmonic and the principal cellist of the San Diego and 
Fort Worth Symphony Orchestras. His live concert performances on 
youtube have been viewed nearly a million times, including over two 
hundred and fifty thousand views of a live encore of Paganini's 24th Caprice. 
Devoted to expanding the cello repertoire, Mr. Smith performs a wide 
variety of violin, piano and vocal transcriptions and gave the North 
American premiers of rediscovered cello works of Jean Sibelius and 
Alexander Zemlinsky and the world premiere of Castelnuovo-Tedesco's 1951 
Sonata for violin and cello. Mr. Smith also recently gave the first professional 
performance, recorded live for release on Naxos, of Castelnuovo-Tedesco's 
cello concerto since its 1935 premiere with Arturo Toscanini and Gregor 
Piatigorsky. 

.. 

An active chamber musician, Smith has collaborated with violinist Gil 
Shaham on numerous occasions including Carnegie Hall's Gil Shaham and 
Friends series. He has also collaborated with cellists Yo-Yo Ma and Lynn 
Harrell, pianists Emanuel Ax, Jeffrey Kahane, Jonathan Biss and Kirill 
Gerstein, violinists James Ehnes, Cho-Liang Lin and Sarah Chang, soprano 
Dawn Upshaw, and members of the Beaux Arts Trio and the Guarneri, 
Emerson, Juilliard, Cleveland, and Berg quartets. He has performed with the 



Chamber Music Society of Lincoln Center, the Marlboro Music Festival, the 
Aspen Music Festival, the Sarasota Music Festival, the Seattle Chamber 
Music Society, the Mainly Mozart Festival, the Brevard Music Festival and 
the Texas Music Festival and is an artistic director of the Restoration 
Chamber Music series in Galveston. Mr. Smith is currently an Associate 
Professor at the Shepherd School of Music at Rice University and a faculty 
member of the Aspen and Sarasota Music Festivals. 

.. 

He resides in Houston with his wife, the pianist Evelyn Chen, their 

daughter, Calista and - he says - “two slightly evil but kind-hearted dogs”.  

.. 

Such a wonderful cellist who it is impossible not to love! 

 

 

 



 

 

 

 

 

Any image linked here is claimed to be used under fair use as: 

# the photo or image is only being used solely for informational purposes 

If any copyright holder is not agreed such an image could be removed at short notice 

 



 

 

Please do see other original works for many different instruments and 

groupings, and also special transcriptions for cellists, and cellists with 

other instruments on the Johnstone-Music web page 

Also both general musical and cello based articles, directories of famous 

historical cellists, and many other items of interest 

 

DOWNLOADS - Many downloads on Johnstone-Music are now 
available, for those that are interested, at a symbolic payment, which is to 
help cover the costs of this web site.  Some scores/parts are presented in 
musical edition programmes but generally they are found here in a most 
“clear” hand-written manuscript copy (the majority to almost a 
professional copyist standard) and transferred to a PDF file.  

As far as Johnstone-Music is concerned you are welcome to publicly 
perform or record any work or piece found in the web; however you DO 
need to make mention of the name of the composer and the arranger on 
any printed information (hand programmes, disc covers etc.). 

 

FREE PUBLICITY - If you care to inform us of any public 
performance (no matter how formal or informal the event is), recording 
or other uses of the original music or arrangements of David Johnstone 
or of other musical colleagues included in this web, we are happy to give 
your event free publicity on the Johnstone-Music web.  

To take advantage of this, try to write to us three weeks or more in 
advance with any information. Last-minute entries are certainly better 
than not writing at all - however, understandably, once we have past the 
calendar month of the event it is not usually possible to add old items to 
the calendar. It is very interesting for the promoters of Johnstone-Music 
to have knowledge of your activity - and so in return for your 
information you will be entitled to a free gift of a work/s for every diary 
addition you tell us about. T0 find out more about this, please visit the 
“Cello Club” section in the web! 
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