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FEATURE ON
RON CARTER

Jazz and classical bassist, cellist, teacher & bandleader

Birth: 4th May, 1937 Ferndale, MI, USA

Ronald Levin Carter is an American jazz double bassist. His appearances on
an amazing 2,221 recording sessions make him the most-recorded jazz bassist

in history!

Carter has three Grammy awards. However, Carter is also a cellist who has

recorded numerous times on the violoncello.

In fact, he started out on cello aged 10 in school then decided to primarily
switch to double bass. Not just those two though - in high school he ALSO

learned to play violin, clarinet, trombone, and the tuba!

Why did he make the bass his first instrument! Well, supposedly, the reason
he switched was because he then thought he'd have a harder time getting into
the Detroit Orchestra on Cello! That’s a sort of confidence for you! But he
was a hard worker and a good studier. He received a bachelor’s degree from

the Eastman School of Music in 1959 and a master’s degree from the
Manhattan School of Music in 1962.



In addition to being part of the legendary Miles Davis Quintet in the 1960s,
his performing career has included collaborations with Lena Horne, Bill
Evans, B.B. King, the Kronos Quartet, Dexter Gordon, Wes Montgomery,
and Bobby Timmons. Apart from the Grammy awards, among his most recent
accolades was being honoured with the premier French cultural award,
‘Commandeur de I'Ordre des Arts et des Lettres’.

Always a sociable guy, he has given the following replies to interesting

questions:

Q: When did you first know you wanted to be a musician and how did you come to
know it?

A: When I was 11, the band director for my school district went to all the
schools and asked the students, “which instrument do you want to play!?” and
[ decided on the cello. Within a year, I went to a Detroit Symphony concert
and heard Georges Miquelle play a Saint-Saéns cello concerto — I can still hear

it in my ear right now.

Q: How has your teaching changed over the years?

A: I have become much more patient. As you get older, you start to allow one
more mistake that you wouldn’t have allowed this time last year. I've learned
to let the second mistake go by, but not the third or the fourth.

Q: If your students could only remember one thing from your teaching, what would you
want it to be?

A: I'd want them to remember how important it is to practice with an honest
ear. | think in general, students need to listen more productively, whether
they’re playing a scale or a phrase for an étude. Not listening with a self-critical

ear makes their progress slower —they don’t make strides honestly enough.
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Please do see other original works for many different instruments and

groupings, and also special transcriptions for cellists, and cellists with

other instruments on the Johnstone-Music web page

Also both general musical and cello based articles, directories of famous

historical cellists, and many other items of interest

DOWNLOADS - Many downloads on Johnstone-Music are now

available, for those that are interested, at a symbolic payment, which is to

help cover the costs of this web site. Some scores/parts are presented in
musical edition programmes but generally they are found here in a most
“clear” hand-written manuscript copy (the majority to almost a
professional copyist standard) and transferred to a PDF file.

As far as Johnstone-Music is concerned you are welcome to publicly

perform or record any work or piece found in the web; however you DO
need to make mention of the name of the composer and the arranger on
any printed information (hand programmes, disc covers etc.).

FREE PUBLICITY - If you care to inform us of any public

performance (no matter how formal or informal the event is), recording
or other uses of the original music or arrangements of David Johnstone
or of other musical colleagues included in this web, we are happy to give
your event free publicity on the Johnstone-Music web.

To take advantage of this, try to write to us three weeks or more in
advance with any information. Last-minute entries are certainly better
than not writing at all - however, understandably, once we have past the
calendar month of the event it is not usually possible to add old items to
the calendar. It is very interesting for the promoters of Johnstone-Music

to have knowledge of your activity - and so in return for your
information you will be entitled to a free gift of a work/s for every diary
addition you tell us about. To find out more about this, please visit the
“Cello Club” section in the web!
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