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ROMANTIC CONCERTO GROSSO

NOTES:

This is a most unusual work for 3 instrumental forces; firstly the piano soloist which
often has independent writing, then the solo string quartet, and finally the entire main
grouping of string orchestra. All three spheres have plenty of interesting moments, the
work not being as such a composition for piano quintet and orchestra, nor a kind of
quintuple concerto. The main undertaking by the composer has been to combine the
ideals of the Baroque Concerto Grosso with fully late-romantic writing.

A slow introduction - Largo - owes more than something to baroque writing whilst fully
remaining romantic in its harmonies. After a brief piano cadence, the main Allegro
movement is launched. There are two main subject groups of motives (generally
consisting of short cellular figures), which are later developed alongside some occasional
episodic passages. After arriving at an intense climax by both soloists and orchestra, the
passion relents and points towards to the re-exposition. When we are supposedly about
to arrive at a glorious coda, the work suddenly ‘evaporates’ by the unexpected return of
the initial introduction, here serving as a kind of Postlude to the work. The closing bars
are most tranquil, almost heavenly, perhaps with distant flavours of the late autumnal
music of Bruch and Brahms.

As in the Baroque models, virtuosity is not the principal aim for the soloists, though
there are plenty of moments where they shine. There are indeed some difficult
moments, but these are guided by a sonorous and delightful layering of the musical
texts, and these string solo parts weave in and out of the orchestral textures in the main
allegro movement. However, in the Introduction and again in the Postlude, the string
soloists and piano have long cantabile lines. The harmonies are generally fully and
unashamedly romantic, perhaps making this an obvious natural coupling with the Elgar
Introduction and Allegro for String Quartet and String Orchestra.

Lasting some 14 minutes or so, the composition would be ideal either for the orchestral
principal string players (plus the orchestral pianist!), or for more regular piano
quartets/quintets who wish to have a concerto-like work in which to display their
musicianship ... but a most interesting addition to orchestral/chamber repertoire for the
very many string quartets playing romantic repertoire who might wish to invite along a
pianist friend and try something rather‘ different’ from the norm !

Dedication: to the memory of the composer’s father, Eric John Johnstone

Preparation: this excellent professional quality edition has been prepared by the
conductor and cellist Carlos Ariel Gracia Baez.

Availability: there are no current plans to commercially publish the work. Everything

is available for FREE DOWNLOADING on the web page of Johnstone-Music - including

the conductor score, the soloists parts, and the orchestral parts.
www.johnstone-music.com // www.j-music.es
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ROMANTIC CONCERTO GROSSO

NOTES:

This is a most unusual work for 3 instrumental forces; firstly the piano soloist which
often has independent writing, then the solo string quartet, and finally the entire main
grouping of string orchestra. All three spheres have plenty of interesting moments, the
work not being as such a composition for piano quintet and orchestra, nor a kind of
quintuple concerto. The main undertaking by the composer has been to combine the
ideals of the Baroque Concerto Grosso with fully late-romantic writing.

A slow introduction - Largo - owes more than something to baroque writing whilst fully
remaining romantic in its harmonies. After a brief piano cadence, the main Allegro
movement is launched. There are two main subject groups of motives (generally
consisting of short cellular figures), which are later developed alongside some occasional
episodic passages. After arriving at an intense climax by both soloists and orchestra, the
passion relents and points towards to the re-exposition. When we are supposedly about
to arrive at a glorious coda, the work suddenly ‘evaporates’ by the unexpected return of
the initial introduction, here serving as a kind of Postlude to the work. The closing bars
are most tranquil, almost heavenly, perhaps with distant flavours of the late autumnal
music of Bruch and Brahms.

As in the Baroque models, virtuosity is not the principal aim for the soloists, though
there are plenty of moments where they shine. There are indeed some difficult
moments, but these are guided by a sonorous and delightful layering of the musical
texts, and these string solo parts weave in and out of the orchestral textures in the main
allegro movement. However, in the Introduction and again in the Postlude, the string
soloists and piano have long cantabile lines. The harmonies are generally fully and
unashamedly romantic, perhaps making this an obvious natural coupling with the Elgar
Introduction and Allegro for String Quartet and String Orchestra.

Lasting some 14 minutes or so, the composition would be ideal either for the orchestral
principal string players (plus the orchestral pianist!), or for more regular piano
quartets/quintets who wish to have a concerto-like work in which to display their
musicianship ... but a most interesting addition to orchestral/chamber repertoire for the
very many string quartets playing romantic repertoire who might wish to invite along a
pianist friend and try something rather‘ different’ from the norm !

Dedication: to the memory of the composer’s father, Eric John Johnstone

Preparation: this excellent professional quality edition has been prepared by the
conductor and cellist Carlos Ariel Gracia Baez.

Availability: there are no current plans to commercially publish the work. Everything

is available for FREE DOWNLOADING on the web page of Johnstone-Music - including

the conductor score, the soloists parts, and the orchestral parts.
www.johnstone-music.com // www.j-music.es
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ROMANTIC CONCERTO GROSSO

NOTES:

This is a most unusual work for 3 instrumental forces; firstly the piano soloist which
often has independent writing, then the solo string quartet, and finally the entire main
grouping of string orchestra. All three spheres have plenty of interesting moments, the
work not being as such a composition for piano quintet and orchestra, nor a kind of
quintuple concerto. The main undertaking by the composer has been to combine the
ideals of the Baroque Concerto Grosso with fully late-romantic writing.

A slow introduction - Largo - owes more than something to baroque writing whilst fully
remaining romantic in its harmonies. After a brief piano cadence, the main Allegro
movement is launched. There are two main subject groups of motives (generally
consisting of short cellular figures), which are later developed alongside some occasional
episodic passages. After arriving at an intense climax by both soloists and orchestra, the
passion relents and points towards to the re-exposition. When we are supposedly about
to arrive at a glorious coda, the work suddenly ‘evaporates’ by the unexpected return of
the initial introduction, here serving as a kind of Postlude to the work. The closing bars
are most tranquil, almost heavenly, perhaps with distant flavours of the late autumnal
music of Bruch and Brahms.

As in the Baroque models, virtuosity is not the principal aim for the soloists, though
there are plenty of moments where they shine. There are indeed some difficult
moments, but these are guided by a sonorous and delightful layering of the musical
texts, and these string solo parts weave in and out of the orchestral textures in the main
allegro movement. However, in the Introduction and again in the Postlude, the string
soloists and piano have long cantabile lines. The harmonies are generally fully and
unashamedly romantic, perhaps making this an obvious natural coupling with the Elgar
Introduction and Allegro for String Quartet and String Orchestra.

Lasting some 14 minutes or so, the composition would be ideal either for the orchestral
principal string players (plus the orchestral pianist!), or for more regular piano
quartets/quintets who wish to have a concerto-like work in which to display their
musicianship ... but a most interesting addition to orchestral/chamber repertoire for the
very many string quartets playing romantic repertoire who might wish to invite along a
pianist friend and try something rather‘ different’ from the norm !

Dedication: to the memory of the composer’s father, Eric John Johnstone

Preparation: this excellent professional quality edition has been prepared by the
conductor and cellist Carlos Ariel Gracia Baez.

Availability: there are no current plans to commercially publish the work. Everything

is available for FREE DOWNLOADING on the web page of Johnstone-Music - including

the conductor score, the soloists parts, and the orchestral parts.
www.johnstone-music.com // www.j-music.es
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ROMANTIC CONCERTO GROSSO

NOTES:

This is a most unusual work for 3 instrumental forces; firstly the piano soloist which
often has independent writing, then the solo string quartet, and finally the entire main
grouping of string orchestra. All three spheres have plenty of interesting moments, the
work not being as such a composition for piano quintet and orchestra, nor a kind of
quintuple concerto. The main undertaking by the composer has been to combine the
ideals of the Baroque Concerto Grosso with fully late-romantic writing.

A slow introduction - Largo - owes more than something to baroque writing whilst fully
remaining romantic in its harmonies. After a brief piano cadence, the main Allegro
movement is launched. There are two main subject groups of motives (generally
consisting of short cellular figures), which are later developed alongside some occasional
episodic passages. After arriving at an intense climax by both soloists and orchestra, the
passion relents and points towards to the re-exposition. When we are supposedly about
to arrive at a glorious coda, the work suddenly ‘evaporates’ by the unexpected return of
the initial introduction, here serving as a kind of Postlude to the work. The closing bars
are most tranquil, almost heavenly, perhaps with distant flavours of the late autumnal
music of Bruch and Brahms.

As in the Baroque models, virtuosity is not the principal aim for the soloists, though
there are plenty of moments where they shine. There are indeed some difficult
moments, but these are guided by a sonorous and delightful layering of the musical
texts, and these string solo parts weave in and out of the orchestral textures in the main
allegro movement. However, in the Introduction and again in the Postlude, the string
soloists and piano have long cantabile lines. The harmonies are generally fully and
unashamedly romantic, perhaps making this an obvious natural coupling with the Elgar
Introduction and Allegro for String Quartet and String Orchestra.

Lasting some 14 minutes or so, the composition would be ideal either for the orchestral
principal string players (plus the orchestral pianist!), or for more regular piano
quartets/quintets who wish to have a concerto-like work in which to display their
musicianship ... but a most interesting addition to orchestral/chamber repertoire for the
very many string quartets playing romantic repertoire who might wish to invite along a
pianist friend and try something rather‘ different’ from the norm !

Dedication: to the memory of the composer’s father, Eric John Johnstone

Preparation: this excellent professional quality edition has been prepared by the
conductor and cellist Carlos Ariel Gracia Baez.

Availability: there are no current plans to commercially publish the work. Everything

is available for FREE DOWNLOADING on the web page of Johnstone-Music - including

the conductor score, the soloists parts, and the orchestral parts.
www.johnstone-music.com // www.j-music.es




DAVID JOHNSTONE

1

Dedicated to Eric John Johnstone
1

ROMANTIC CONCERTO GROSSO

c.54)

Introduction - Largo (.

—
hll OX -7 '
.4 o I |

T I
[ an WL WA

Piano

3
“A

14

fo]

Ha

hdly - 2V

)

Bl

L/

17

2

0
Al W20

-

>—r7) 4

)

20

~V




Piano

.._.I'.

S
e ”

22 4+

p dolce

6

3

24lentopocoapocoaccel._ oL Lo Lo

J
N LY
HL)
[
‘ —
\
N .
HL)
[
A _
N
LS
2 g
(
=4
e
&

1/
|4

T
-

:

“

25

L

. (0

J’

26

-©-

(@]

(@]

#
(T33O
V

Al CF-TVEY @ )

Vivo - Scherzando (/. = ¢.92-104)

-9l [
%Q NP
=
 YaNi N

A -
s Ex
o
-4
3 18
| Q] N¥
Als |l
1|5
{ 1 | . n
J S
P
MA\ .—
I 1
N N
kS RS

e A

o0 mwv N
N




Piano

31

4
X
| Q]
- QL A
T o N
AI!. 2
EEE Wo
)
a. S
N g
N [
1 [
N¥ NA
o[
~ o
/T
i _J X LY
T \ A
4 i w
T v
X
L1 3
o[
i) i\
-q
1 o
o
Pan X
N
3
£
@

34

| |

|\

[ 1) [/
Y
Y

bl 20N < 7 < ¥~

| |

P
o

37

=
o

40

mp

2=

/

gady

Ry
s &%

id

“
L

43




Piano



Piano

46

“

E-d
— Y

|
=3 353
A}
L/ [ 7 Y 2 [

||i L 1N

1 L 1
™

o

3 3

N o

o N N

S

™
[ 1
N A
[YANI ]
E=s E=
£ vy s
-
0 § N
N




Piano

S _ # ey b ate B £

hull|

=

)
)

59

F-d
Yl -

> 2o

9%

77

o
oI
_ '.H LHU-
2
g
g\ .
= A4 ATIN
N 1A
<
= A 9] [A
8
AUImwv
4 "I
|
|| Lll:
4 ‘Ill
! A4
B ¥
ﬁ N

¢

p =
ol

65

s

&

=

hetie mie

e

I—

_2_3

—

[ & an WP N

IR Y
L] LIl
1 i
SEAR 1N
A
Ril f N
4 Y
N Y
-
&
4
4
4
A
il
AL N
|D||D
I 1 A
I I A4
(R N A4
I I A
IR N A4
A.___ A;__
A A
g il N
N B
LN Ll
E== B
By B
5 N q




Piano

e

— Y

poco pesante

< 5.

4

A

“

71

-t
hdll NI

1

3l
3],
Rl
Ll

2l

it
|

Lir F

fe o 4

74
o

Broader

E

s

e

meno mosso (<. = c. 60)

ten

rall. _
+ #

84

2]
O -3




Piano

10

87

il s
1 (Yil
| Ll
i A'
™ f.HVv
(i fmJ 4l
)
e
)
||..' _
= 3
E=d E=
Sl it
@ o

89

=[Pl

=

w

H=

e o

PO
- &
|

2 £ e

-

be

R

-
®

[ an N

ym;__

(a

LY

ol

L1

ol
Q]

o5 10

mp

£ o £

100

fo¥XD

| ﬁ_

[ fan Wi
NV
()

|

N\

Ul




Piano

11

103

7

ot LT
1L
bl

=

he

- -

Cadenza a Piacere (Comodo)

104

— M

'P‘hf- 2

-

sim.

—~
=

— L —He

i
|

sim.

—L—#e

A tempo ( meno mosso J.=c. 60)

105

bt T TR e a——f ® o . —

ul
L Lk

ot 1L
— e e LTI

ANV
e
o)

|

poco rall

pochis rall Grandioso

107

st

-]
W= s

7]] Meno mosso

P

mp




Piano

12
molto rall. . _ _ -
t
113 /_C\E;,\
/\ _'
— — e 2
= ‘JI I I4= 1 | | =
/—\ —
2
be o ® - £ ten
)— | — v & be—is
S ._'_P [
tempo di meno mosso (as bar 111) accel. . _ _ _ _ _ _ _
115
= 1 2 2
2' T dﬂ‘%
l\fyﬂ I 1 il
[Y)
= = 2 £y
8 I =
()
Tempo I° (J. = ¢.90-104)
121 e _
= - — o fe b2
':""?: L 5? — _il—ﬁj_. —
%H - - . . /T'-,H. %
oL - ) ' r J > H- - -t
[ FanY 'I-ElL /’ I 4} I | halll IP | 7
SV —— | | |
Q) T
123 —
. . /—\ /-\
4 . £ -
r— e — X = ¥ P_;_p s -
& ] —e s o I o ] S ——
I W ! ! _H I
v n
Do ==t -
7 e

‘|

Nl
AL

P

m=




Piano

13

-

128

.
el -

rit.

130

mp

raxd
el K

rall.

 #
ﬁ'u.'l’l

F-rﬂrhﬁ-ﬁ

=

-

:

a piacere con fantasia

E_d
— e L

¢.60)

meno mosso (o.

)

)

s #

132

E-d
— Yo A LT

(a6)

133

Yo et LT

& 1




Piano

14

(ad)

™~
~
<
S
—
1
o
o) .
I3 1
Il
- 1
N’
o >
=
3
o |l
=
1
1
.
1
—
)
3]
Q il L
5]
-«
=
g
° ] ]
~—
—
g
X =
E=+ E=
v v L v v
" o~
B m @I

[ [
o A
i )
H il
=

il §

g1 4

g 158 -
) 1N
o

q

%.- 4
3 Sy
LI

o

\

N 3 (Y
- - b -
ol 5 Wl
L va v w p=e
N oI

T~

A NN
o™ ™
Huﬂuu uﬂM|
Y Ee
il Kl
SN N

a little broadening. but almost a tempo

2o #ie

7.

7

s
P- Tl

151

o =

& 1

 CX- L

~h =)

Lo £ o @ o £ o £ o £ o

153

L'istesso tempo

3
Ty g et
iy : &
e —T —
S 3
[,

&g ~
nie
(179 |
A1
™ N _ .
N

L=

Ls
I/

=

o
hul
O - 20
s
+

|

e



Piano

15

——

rreceerecercecer

e

L e e e i

Jd =

Jddld

sy =4

157

J) Grandioso

ol

o o

-

— Yo A LT

[
e

) .
&8

poco rall

159

st

e L[

halll N - 27 1

161

poco meno, comodo

ten.

rall. _

162

=

mp

J molto dim.

rit. _
s

164

& 1
) ot




Piano

ancora meno mosso

16

166

st

fod
) - 30N

hesitant, 5 bars con fantasia

4 D

170

=& 1

— Yo A LT ume

poco a poco accel. _

172

IsE.4

Tt L

[ @ X

19

[

st
o LT

9

1o

A

ten.

a tempo (Ieno mosso .. = c. 60)

175

|

1/

[—




Piano

17

|

molto rall. _
|

|
b
&

~——

™

% I
'y [\l
4l

L1l

Al I
SNEP AN

Tempo I (2.=c. 92 - 104)

L em” B

poco accel. molto .

N, o Q-

€

| -

QG £ 4

AT W
w
o] I
ol i
] ﬁ
Al o
Al M
o SE I

N 9|
5 |al Ll

]

X

)
9
i N
b
=A.
L)
I M
| D
<
=
W B
» fbj 1}
N e
)
(\{ o
Bk el
SN N

pPrE:

185




Piano

- th‘bH .

poco a poco rall. _

187

y A
[ & an WL LEP N

o o

mf non energetico

1{

1

Postlude -Largo (. = c.54)

molto rall

189

1

&)
\

I
7

E= JV

be

202 PoOco a poco rit.

N |

“

/_l<

|

@

@
Sc~——1

()

" owtp T

H

_
P— —

_

E-d
— Y

|

-lunga

it. . _

piu ri

I)

i

Io)

“

205

ol

~_

Lo

\l\_/l

i1

.

208 molto lento

-
®

|

“

~1)




Please do see other original works for many different instruments and

groupings, and also special transcriptions for cellists, and cellists with

other instruments on the johnstone-music web page

Also both general musical and cello based articles, directories of famous
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cover the costs of this web site. Some are presented in musical edition
programmes but generally they are in a “clear” hand-written manuscript
copy in a PDF file. You are free to publicly perform or record the work,
but please always making mention the name of the arranger and/or
composer.

FREE PUBLICITY - If you care to inform of any public performance

of the original music or arrangements of Johnstone or of colleagues
included in this web site, no matter how important or not the event
might be, we would be happy to give your event free publicity on
the johnstone-music web page. Please try to write, if possible, 2 weeks or
more in advance with any information; once past the date it might not
be possible to add to the calendar of events.



