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Performance Notes: 

The cello solo part for the ‘Oration’ is exactly the same than as for the 

‘Poème Élégiaque’. The ‘Poème Élégiaque’ has triple string soloists - 

violin, viola and cello - which after the long opening section for violin 

and viola soloists the cello soloist generally dominates. In this version 

the accompanying orchestra is by strings alone. However, the Oration 

has a chamber orchestral scoring, with two oboes and two horns present 

- and these subtly help absorb some of the writing of the higher string 

soloists of the trio work. However, the material of the cello soloist 

remains identical in both works. 

 

As the first performance of the ‘Poème Élégiaque’ approached in 2010, in 

rehearsals it was decided mutually by conductor and cello 

soloist/composer that a very few passages were better placed an octave 

lower to achieve greater ‘elegy’ quality and poignancy. These have been 

corrected in the cello part but not in the main orchestral scores, so please 

- cello soloists in future please tell your conductors that the composer’s 

wish is that it sounds exactly as you find it in the registers of the cello 

soloist part! 

 

Enjoy the music! 

 



 

 

 

Please do see other original works for many different instruments and 

groupings, and also special transcriptions for cellists, and cellists with 

other instruments on the johnstone-music  web page:  

www.johnstone-music.com   (English)        

 www.j-music.es   (Español)  

 

 

 

DOWNLOADS - Many downloads on johnstone-music are now 
available at a nominal price for those that are interested, to help cover the 
costs of this web site.  Some are presented in musical edition 
programmes but generally they are in a “clear” hand-written manuscript 
copy in a PDF file. You are free to publicly perform or record the work, 
but please always making mention the name of the arranger and/or 
composer. 

 

 

FREE PUBLICITY - If you care to inform of any public performance 
of the original music or arrangements of Johnstone or of colleagues 
included in this web site, no matter how important or not the event 
might be, we would be happy to give your event free publicity on 
the johnstone-music web page. Please try to write, if possible, 2 weeks or 
more in advance with any information; once past the date it might not 
be possible to add to the calendar of events.  

 

 

http://www.johnstone-music.com/
http://www.j-music.es/

